/“723:\2

MaKkanak- Siv




;“7'3.5—'\{:

dé ye sle Gliall Jo¥l 53,8l (a yroll
J9¥I 09ilS A ing Jg¥I (o piii YA &gl e
Fyea alla i ya y20ll @ud
shai ia tdoa i

Ao 3L Liyiun )S : pagua



- & \ o
;/ 3b3
)Jlu_Lc)_mngMﬁwwggtuﬁubuwdgﬁlylu@wl}mIg_a;

cai gl dlgian puaidg ¢ (QAJ._l_uu_ngu_”gu_n;lAuLde_lX Lu_u.\_l)_u.\ach\_qAAu_n
_I_IALJ_mQIS_n)_Lcu_oquLXIU_na_n.\SJla_ulg@Js_u

Sl u-“ il lgad iy slyadl u—° galsllg darwdl Jolis Lo 1o dun y=a o obiall Jac
@_m)Jlg LJ_\.S_u.u_Il u—° Coasdl L@.L!AA.! PR JWEN: La.;alg lags padigmg LUA)I.A.” cluinall u—°9
99 ng_\.u}’l (R 64L2J|9 oyl Gl Lgud Lghas o aly u__n_ll é__ualg.oJl Hlaidl u-° g|S..\9

Al aslaty dsiuinlge - 04 g% Lo 3it |ygag Ln ilglas Leslass

..\9_§_|.2|..\|_Q_Id_ls_IJ_QA)_I..\_”;_ILILg)_IJIAu_QLlA_mM)XndsAJ_ILLH_I_IAAJL_I'J_ILnAJ_C
é_x..a_anLC}.agﬁd_qS_l(oq J&Lm)lé_n)|9AJ|u_nLC9JAAJ9(5\_ﬁJI_\JJJ|JJLQL|d_QMuJ|
AJA)OJ_QA_QL.\A'9 @.IAQJ'UJIB@.AJs_I_I_Isu_LQ).Cu_”u_I)bu_”..\s_Clu'A_l),‘X JLS: 6)A|
u.l_ls_u.l_lg ‘09_IJIUI_|.|J_II d=ais u._x_” =S Llasll Lg..\_\a_\Jl ..L.I)' Y JAaladl Sl ads m\_\_..uS.c

daalsll U"L'—"“"9 syloadl ] ¢d9Y| e)..\_Hg J9Y| Saall Sl sag=ll ..\_|)| L.A_nl

Al @ eal Sy b aiumall @ yie o doidll alilghai ale oLiaN oy ady biads, 4
Jlalldaa ia jlsall @ lsig (o 32019 @iy ‘0)9|Aa-|||_m|).69 Lg.nLQJA.nng_m.éJS\_uA.QJI
6 =lg Slim (s 2 525 (pbasald — o9-iall A plgall dgayalSHL G atll fys alll ol -
|_|_|L|4.||9 e_lg)aﬂg |.A_|.|9.m u.”).QLuJ(O_IU_ng &L)A)Lia-”g d.u.aJlubALLo-”g u|_\u)9J|u_n.\_|A.$zJ|
L@Ju_h’d_cgmumuUaLm.lgOA)Lsm)Udu_o LlA.I'U_II(;_”&)—CIYBLI_Iuﬂ_I).I9Lu.\_I).Q9
aing s oSl i -lail 3l OIS ol ] dowly bndwia ] Lavszy sg-sul i 3L

Lgally ill 383¥1g £ 5lg-llg daiya fyn cllian

ale Lailg dadé laung Lagy sl caiiall ] alaall dlads 1) L5 ayylaty Siann ale
Olo I g ilan q_n ol <>\_’|ng =l L;—Q alga Lo gu g cfllioy ] dilaguyg 42ninlgas



S\_u_éJl _ll_uJ)Lq.o_Hg )J).oﬂ 09_L.A_€u L)—’;‘-” Q%Ja_uLLnJl u_uL\_é_” (R A_LAA ;|_ui JNAJ
u_oa\_um_:)_.aa_:)’u!g_\_su_uul aale 44 8 A‘OQ_IJ,U_(L"_I u_\.uL\.ul I_\_ms (a_n.qu.q_Ilg 3 yanleall
M)..\.Lu.l';_LISLQJS9&I&LAJOJAMLDO}S&JQA)QAQMJ9X'M)XQQ9_SJXUI9..\_Als‘as_@_ﬂ.n
J-ia dalidae aSlyig ._||_:93_un9 Slagauy (se adloci u_a alanllLa gginga ] slgall u_n

u—"“‘J| KW .J_xA).nl u_uJ; caln i Jg 819 y9a19 8 lig iy gl OIS ailullang L)'S—O-”

éA-”Qu.I_u.\AJ'O)s_IO)SJJLlu_QLO|H).I,J_ltO)A-LOJLIO9S.ILnd.\_uJ|9_m6-\_”9¢Q—L\J)Au_B
|S)|_|d_\.u.n_|d94 ul)gA_lL:)g_nJl l.\_:(o_n il i JLég « dalg y bh luans u_lg)ﬂou.m&u o
._|A.|_|9|u_l).n)fL.o,)_QJMIS9JL|AAJL9J.QAL|SJA_LL:)9A¢M)9J|M)|U_LCMLM

i daladl Lyléy oy

sasliy J< iy @MSJ@@MMO@MM?MIM&MU?UIQIS
igslall Jie xualg aligh Jladl s i a 84 ) pua¥lg 39-811 ] dale ja o gl aisgSi
WALLAS sle algialy xnal b ‘un)}(lu_Lc_uLn_llo_\Pg dale Lgacay u_nJ!o\_ng.nu_n la yan
_u_nu_ouujl_v_q.”ob.dh;_mau_n|.\_u(c_|<x_|S)A_nA.|Jm.chJl_|)LQSS)9.\_u0)_uS¢_uJ

La.));g_..uBUh)_c&b.n.\_“lY

S EL3 é 5 Lghy yatg bgall (i Jon prawdill (a 4iS ] dalas ia Jesll 5<) @
bl i ¥ aleg Jelsf

€ 2lily g Gulwdl jan ol (g ymall S8 Gl s Jia laos 298 OS] s il

MMMHX|9WH|6}JM|JP|O|td.x.l.n_..uu_no\_ﬂ.\a|u|;_|)|u_|5.|9 (0_94 dLn
Jilaillg cilaga Il 1] v avdi Lics sad o189 o guns i | Sel iy Lo ol (396 gl 4
6 ysuall

@Lsll |.\_a>u_ou_m9_|u_a u_n.n).co.\_a;9‘e_||.\.a.\_|_ﬂ|e).\9.\_qa.n9_:|)|a_l|_m il la o
}(u_u.ul L0301 OlS gmg o.\)Lb.l ols saaally _|_L|J|‘0Ln’_|9L.AJ aalg (i _ng_oJl_m_..u
w591 515198 @yl o 21558 aatl Yg Sl @—w)’ of af



Olodl e pgida sl M) gLl (o &g pae S s s Gl 2llis GLE o (03] 13Sa
dalan L.a_xl ._|Ln9_u.|)J| u-“ (Eidg 9| Ol aliy Lgintg SLIJA.CYI Lgs puaSiipgidaye
)_Lc;Luo._\_Q.c|9 d_:)qu_q.”Lm.u.@J'u_Lin)_.AJAJ&)LQ@BA_uasm\_Q)A)AO)_L&aoJ_Qh
._LL:a\_\_u.\_lmuJas_\_uJ.ngl)bA_”u_nmLaL@_ﬂS 6H|M9Ju_oa\_.a’).x.nm|9tum$n
Lasy slaials (Jae e drishhialall paall 4 pladllS sual il dgllell 21 Y19 alguall

)9_.4\_\4 4_0_0,9 alile (o_x A_u_||9 u_..u,)s 9L°_|.\J_|| 45_....19 ua))” A_|49.A;n9 L9—"‘4J

|.\_u9‘o|_\u)J|Lg.uLsz_|d_n.L|A.nb’g)u_nuﬂ9odm;L|_m|LL9_uau|$_nu_nm_l)b&9_ud_ﬂ
o—all &yl b any Lalin guagiw¥l of oyl J&ls n iaglll il ad Lo Lanylas
=X dalinll algdn clowug glaiall o g yaug d.l_\.u)Sg ablin @y govg FoS la LgA.ng.gJ'
L@.quu_m;godu_uuLnoJLcuqﬂgw.qaﬂouLul_m(o_u)J 0)9).;&JLIO)9‘A_I>{|_LQA_ILC
O J-lay asilSg el 1a J 24y OIS a il agiall agle @iy Loaic da Gag (Lgea (issig

Baalill

).n_u.x.quu_ng)b_..u}”u_n)_..u._lJLo«6)_1J|AJ|0)_|A.D¢¥9)LLLLLD)_|_|LQLQS.\_|LCL|H_L||S.Q
(oJ.clodJlqu.l)

S eiin Gl 19 So 08 sl (al (e 5otlLS Blroll JIgull g

Y dadadall sluallg wdoll 4 g<iy (yiny=a M!ua)_sm]”;_m‘a;_qlu!u_:m.u._m9)4_m
LLLCQ._I_|)_:989)_||L9_Q)_|U_|J|)LIAY|Q)_\.\J_|¢_@S-\_I

g Alla
oabanala @il ol

YoV



Makanak- Siv

Ayed Arafah’s first solo show is an amusing and unique exhibition despite its
relatively small size. As an artist who came from Bethlehem and to Bethlehem,
he sums up his years of experience in this show. His work has been exhibited
in different places around the world prior to this moment.

In this exhibition, the artist wanted to tackle the normal and the ordinary side
of life both in his home and in his surroundings. His effort and experience are
unmissable in forms and paintings with a keen sense in tackling topics that
draw our attention to the simple objects giving them a sense of heroism; it gives
things different roles than what we usually undertake in previous situations and
understandings.

When | first started talking to Ayed about his exhibition, at Bab IdDeir Art
Gallery, I told him why don’t you go back to your previous works? Perhaps you
can find a sort of dialogue with your archive. You then can complete a topic
in other formats and forms. He said, "No, | want to go back to my room, to
Bethlehem and to the camp." He added, “I want to go back to the first grade
and the first row, this is a reverse journey, a journey to the soul, | do not want
to address the major issues that occupy human minds today and occupy mine
too, | want to go back to my neighborhood, to the first stairway, to my drawers
and my everyday stuff.”

In an exciting journey, Ayed the artist began his artistic paces from the
Deheisheh camp in Bethlehem and then to the city itself, its camps, and its
neighboring villages. He painted, he exhibited, and he taught young people
until he landed in Ramallah where he joined the International Academy of Art



- Palestine and graduated from there. Later on, he traveled to the Netherlands,
Norway, ltaly, France and Britain, and many other places, in the framework of
exhibitions and various artistic activities that he carried out well, and then went
back to his hometown to where he first started, to complete his journey where
his familiar studio, streets and alleys are.

He returned with all his experiences and experiments to the starting point. To
the camp, not only in mind and soul, but he brought back themes and drawings
too, painting his surroundings as if he is turning over old books and records.

Unlike his generation of Palestinian artists who prefer the center and the
contemporary artistic practices and concepts as a basic principle of art today,
Ayed decided to move away and to not be confined in only one concept. He
did not want his first solo exhibition to be centered on a predetermined idea.

The more | tried fo lure him into topics | saw in his paintings, drawings, sculptures
and various forms, such as the place and its aesthetics, he was evasive, and
going in circles saying, "Ok, let me show you something else."

In his studio, which looks more like a carpentry shop, he began to raise the
wooden crane in front of me, which appeared at first glance like the Trojan
horse. He said: “Wait” and then the bull started circling around itself, leaving
some of its parts on the floor of the workshop. A stubborn bull yet hanging with
a hook as if he is reading what he did not want to, or looking for the remains
of his feet there.

The bull made of wood was more like a ram hanging in ropes like a sacrifice,
in contrast fo its nature, which usually symbolizes strength and determination.
The ropes pulled out his strength and became more like a Maronite. Lacking his
force, which is usually supported by his steady feet on the ground, with Ayed’s



efforts the bull has become more like a jingle, a big toy, turning like clockwork,
to lighten his movement and then start again in the opposite direction in a
never-ending search for the nothing, perhaps.

This work did not need much explanation about the undoing and unloading of
power, although | was curious and Ayed, as usual, did not give any answers.

“Fine let your bull be like the cornerstone in this exhibition, or the foothold,
what do you thinkg”

He said: “Yes, but | want to put it in a boat, to turn the gallery into a boat, it is
simple. | will put a sail on the rooftop. What do you think” | listened quietly
and said to him: “maybe we should use paintings and small statues.”

“This is our home, over there is Abu Muhamad’s house and Abed Saleh’s
stairway, and this is my room. Two days ago, in this alley | saw death with my
own eyes, a guy was shot in front of my house and the soldiers were chasing
after him while he was bleeding. You know what, forget about it, | do not want
to draw soldiers and blood, | decided to draw flower pots.”

And so, from an alley over there to stairways, to windows open with colors.
To a bedroom where the blankets are stacked and under which a man sleeps
or hides, in the paintings too, a small window decorated, and an empty box
that sums up the meaning of architecture. Incomplete building columns and
compacted buildings in another painting, like a surrounding suburb or a
settlement, resembling those of the subdivisions and high towers that grew
hastily like mushrooms in Palestinian cities, perhaps due to the narrowness and
limited land and the vastness of the sky. “I want to draw chairs, buildings and
then a family standing for a photograph”.



It is an interesting diversity in a narrow place, many things from different angles,
which the painter sees and begins to embody on the canvas. From inside the
house or the studio; just what we see in the art of the Dutch artists Van Gogh,
he painted his shoes, his chair, his bed and the sky of complications. But Ayed
doesn’t necessarily speak the same language. He paints with love for things
that are dear to him, which usually carry a meaning to him, things that he uses
and lives with. It is only when Ayed paints the outside scene that it looks like
you are overlooking from a window.

“Makanak Sir”; the name of this solo exhibition has dual meaning. It could
translate as “walk in your place” or it can also mean ‘the secret in your place’
and Ayed depicts both in his work. However we leave for the eye of the
beholder and his/her imagination to see the meaning they can relate most to
themselves.

Like the suspended bull, the questions remain hanging, where did this bull
come from2 And where will he end up?

With pride and joy, | am thrilled to introduce to you this wonderful exhibition,
an exhibition with a taste of a country and a real life, not the taste of news
bulletins that exhaust the soul and confuse our consciousness.

Khaled Hourani
Ramallah, Palestine

2017
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Ayed Arafeh

Born in Jerusalem (1983) and living in Dheshe camp
Bethlehem. He studied in The International Academy
of Arts Ramallah. His works vary between forming
and installation also in video and photography.
Ayed is open to working with different materials and
is inferested in recycling. Art to Ayed is a journey of
searching and discovering and finding solutions while
suing different materials and cultural concepts.

In 2003 he was a winner of the “Christ in the Palestinian Context'” for his
interpretive version of Michelangelo’s “Pieta”, where he depicted Mary as
a Palestinian woman carrying her son, the martyr, represented by Jesus the
contest that was organized by Diyar Consortium Bethlehem. In 2010, he was
the third place winner at the A.M Qattan Foundation Young Artist Award for
his work “Bog-Jet Bahar” or “Sea Package”, that was displayed later on at the
Mosaic Rooms Gallery — Qattan foundation in London in 2010.

Since then, Ayed participated in many residencies, art projects and exhibitions
locally and internationally:

In 2009 Ayed organized and led “Art Wave” an art workshop that combined
a number of Palestinian Artists to discuss the theme of identity. At the same
year, Ayed participated in an academic art project at Oslo’s Khio University
-Norway.

In 2011, Ayed attended an art workshop and exhibition “Hirarchy” Cairo
-Egypt. And he also attended student exchange at Brighton University, and



participated at “Truth is Concrete” program in Graz, Austria. In 2013 As an
artist in residence at Cittadellarte in Biella, ltaly, Ayed’s work focused on the
social dimension of art represented in an interactive piece, “Baskets Ball,”
which is a giant ball made from colorful wastebaskets that he rolled around
the small town of Biella, making it a tool for social connection and interaction.

In 2015 Ayed participated in the Art project “See you in the Hague” organized
by Stoom Den Haag in - Netherlands. Also in 2015 Ayed was selected to
participate in the project “Re-Think Palestine” that includes European and
Palestinian artists, the project took place in Hisham'’s Palace Jericho. He also
participated in the collective exhibition “Salt and water” at Or Gallery-Canada.
Add to his participation at Qalandia International in 2016 and in 2017 he
participated at the collective exhibition at Bab idDeir art Gallery Bethlehem.
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Zoom 2,2017, Acrylic on Canvas, 30x30 cm



Zoom 1,2017, Acrylic on Canvas, 30x30 cm




The Cabin, 2017, Mixed Media on Canvas, 30x30 cm







Scene 2, 2017, Acrylic on Canvas, 52x47 cm




Scene 3, 2017, Acrylic on Canvas, 52x47 cm



Home doorway 2, 2017, Acrylic on Canvas, 78x62 cm



Untitled, 2017, Acrylic on Canvas, 100x75 cm




Home door way 1, 201 7,IMixea. Medio on Canvas, 65x105 cm



Studio 2, 2017, Acrylic on Canvas, 100x100 cm



100x100 cm

Acrylic on Canvas,

2017,

7/

Studio 1



Inside the box, 2017, Acrylic on Canvas, 78x62 cm



The Scene, 2017, Acrylic on Canvas, 121x132 cm



In the room 1, 2017, Acrylic on Canvas,




In the room 2, 2017, Mixed Media on Canvas, 120x120 cm




The Secret, 2017, Mixed Media on Canvas, 200x140 cm
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A window in the camp, 2017, Mixed Media on Canvas, 100x100 cm




Family Portrait, 2015, Qil Painting on Canvas , 130x160 cm



Round and round, 2017, wood, 235x74x165 cm
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Untitled, 2015, Mixed Media, 100x100 cm



Urban sight, 2017, The tribe, 2017, Wood
Wood Unique Pieces, Unique Pieces,
16x10.5x21 cm 7.5x7.5x20 cm

The Island, 2017, Wood
unique pieces, 20x20x27 cm






Bab idDeir Art

gallery

www.babiddeir.ps

Gallery Bab idDeir

D’eik Quarter, Manger Street,

Bethlehem

For information : T. +970 2 2769888

F. +970 2 2769222

M. +970 59 958 5775

info@babiddeir.ps (for general information)
rula@babiddeir.ps (for business enquiries)
Facebook : www.facebook.com/BabidDeir/



