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2017. I'uzine, Morocco

2015. what cinema can do, Paris

2015. Festival Palest'In & Out, France

2014. Hochschule fur Bildende Kiinste Braunschweig, Germany

2014. Khalil Sakakini Cultural Center, Palestine

2013. Kunstneres Hus, Norway

2012. RijksakademieOPEN, Amsterdam

2012. NORM/Lives video, Liverpool Biennial

2010. Freedom to create exhibition, Cairo Opera, Egypt. Kabul. Harare.New York
2010. Byam Shaw Art School, London

2010. Jerusalem show IV exhibition, Jerusalem

2009. Video art & digital cultures in Lecce, ltaly

2009. ‘Undo—Redo’, Alexandria Contemporary Arts Forum (ACAF). Alexandria, Egypt
2009. Skopje Biennial, Macedonia

2005. Spring Jaffna -The Palestinian Ministry of Culture, Palestine

Residencies, Workshops, contributions

2017. Culture of we- Ifa, Berlin

2017. Untitled, Performative Dialogue, Akademie Schloss Solitude, Stuttgart
2016, The Space Berlin, Germany

2016. Economies of Authorship, Akademie Schloss Solitude, Stuttgart
2013. HBK, Germany

2012. Rijksakademie van beeldende kunsten, Netherlands

2011. Social Housing, Housing the Social, Netherlands

2010. Byam Shaw Art School, London

2010. Beirut clothes and light, APTF, Lebanon

2009. Escape Workshop, Germany

2008. Paper Manufacture, Egypt

2008. Liaf Festival, Lefton, Norway



Dima Hourani
22nd of April 1985

Dima focuses on the dual function of images as revelation and illusion: images present (or
represent) something to the senses, but they also potentially mask and distort a deeper
reality. As such, images are simultaneously techniques of concealment and transparency. Her
work explores this duality by intervening in the social life of images as they circulate across
borders and between media, as they shift meanings in new contexts and through new uses.

Education

2012. MFA, Oslo National Academy of The Arts, Norway

2011. BA, Fine Arts, The International Academy of Art Palestine, Palestine

2006. Diploma graphic design, NIIT, Palestine

2005. Diploma of Fine Arts, Palestine Technical College, Palestine Fellowships, prizes
2017. Akademie Schloss Solitude, Germany

2015. Palestine state youth award, Palestine

2015. The Young Palestinian Talents' Award, France

2013. Federal State of Lower Saxony, Germany

2012. Ministerie van Buitenlandse Zaken — ICE, Netherlands

Solo Shows

2016. All talk, experimental performance, Akademie Schloss Solitude, Stuttgart
2014. Past tense continuous, Khalil Sakakini CC, Ramallah

2015. Return of souls, Acre

2015. Safyeh, Ramallah

Selected Group Shows
2017. Bab idDeir gallery, Bethlehem
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Out of focus ...

The Walled Off Hotel
2014 - 2015

"The clearer the picture becomes the more its perfection departs from reality” .

The Palestinian artist Dima Hourani focuses on the blurred images that are
increasingly competing with the clear pictures on emerging media technology. In
making and faking reality, the blurred picture, becomes intriguing material not only
for the media but also for the arts. Thereby, her concern is not the extent to which
focused or blurred pictures convey reality. With the production of blurred objects,
Dima Hourani wants to provoke viewers to question their visual experience.



Past Tense Continuous

The Walled Off Hotel
2014 - 2015

A Huge art exhibition was implemented in Ramallah to commemorate
the 66th anniversary of the Nakbeh. In which Dima explore how collective
memory is created, the art exhibition revolves around evoking memory, she
chose to exhibit this project in Black and White since the only memory that
consists in the archive of our memories about our Palestinian grand parents
are in Black and White. She was able to make these memories alive in front of
a big audience in the central of the city.

Past Tense Continuous aims to convert images into events, and shifts the line
of inquiry in a historical direction by asking how collective memory is mediated
through multiple technologies of memory. Focusing on the case of Palestinian
exile, | examine “the past” as it is imagined in a political landscape saturated
with iconic images raised to the level of myth. Do these images actually reflect
what really happened or does it take a shortcut? The piece consists of three
parts: a live performance, a short film.

Dima’s work also investigates the contemporary period when images enter a
state of crisis. lcons and images arguably no longer harbor the capacity to reveal
a deeper reality or foundation of shared existence. Instead, the proliferation
of images in the twenty-first century has begun to approach a situation of
maximum transparency in which images can only refer back to each other in
a closed loop. Questions surrounding the real and the authentic—along with
their corollaries, the false and the fake—thus require radical rethinking.
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It is true that every artist needs to discover his path by starting with something. Dima
carries us with her on this path, despite its roughness at times and her softness at
other times. She carries us along on her journey, and not only when she reaches her
destination. Glory to the journey and the participation. Through this exhibition, we
feel like we are standing on the banks of invisible worlds. We throw our hook in the
sea hoping to catch something familiar and edible. It may be that we catch nothing
yet having tried makes us joyful. Once we stop trying to interpret the sound of the
Ney or the singing of birds or the freshness of the smell of Meramiyyeh (Common
Sage) in a hot cup of tea, it is then that we start to taste things.

At the end, the artist whispers words that sound like poetry:
| will stop the preachers inside me from repeating what they said about our sad
country.

Khalid Hourani
Ramallah, Palestine
2018



These are common confusing questions in the art sector. What can an artist do next
after a successful project that received great attention? What do people expect?
What can the artist do? In all cases, Dima decided to go back to her beginnings, to
the other varied projects she did before “Past Tense Continuous”. She also decided
to go back to the paintings, colours, canvas, pencils and rulers. She went back
to everything simple and ordinary. She decorated the studio with relatively small
drawings, bringing back the concept of the potential dialogue between the drawing
and the wall that carries it, without saying anything out of context. She brought
back the concept of drawing a house, or what inspires a house, in a painting,
while proposing the painting as a home from the inside at one time, and from the
outside at another. This space that became similar to a spaceship in some geometric
designs, and also in reality. Since Le Corbusier until Zaha Hadid, passing through
all traditional architecture, reconstruction and deconstruction, creating forms and
houses similar to the Lego toy which you can dismantle as you please, making it
look sometimes like a tent unable to stand still facing the wind.

Yet what is catchy is the overall independence of these geometric structures
and their surrealism sometimes. These structures are present in an independent
space affirming their unity. With these experiments, Dima Hourani brings us back
to comparison between her experience and others’, between the method and
its opposite at the same time. For instance, there is an echo of contemporary
abstraction and that of old times, passing through European abstraction after the
beginning of the 20th century. Then, there is an echo of the local language and
symbols, claiming that abstraction has no end. One eventually reaches abstraction
following repetition and research. It does not come out of nothingness. This is the
conclusion that led our artist to dispense from all that, like poetry versus novels. A
conclusion that spatial space becomes only exterior lines and optical illusion open
to all possibilities.



these touches. The final production does not by all means look like an artwork pre-
designated from A to Z.

We are therefore confronted with works that are based on improvisation, and on
dialogue with the painting that could lead to its basis. Our artist leaves space for
the colour and the form that might come next to it. In most cases she has not
previously decided which form she would use. The dialogue is manifested here
between colours, the form and its shadow. It is also present between one painting
and another. The artist kindly invites us to share her experiment while she does not
try to hide her confusion or hesitation when it comes to a new structure.

One painting produces another. Dima, the artist, jumps from one specific colour in
one place to another so the first becomes a background for another painting. As
an audience, we not only have the privilege to view the final artwork but to share
with the artist the pleasure of painting during the production phase. What we call
“the process”, i.e the production phase of the painting, is highly present here,
while artists often try to hide it. Instead, they present to the audience their final
production as a definite and completed work, after erasing the pencil’s line and
covering colours with other colours.

This exhibition is quite unique because it allows the viewer to follow the production
steps and the evolution of the artist's works. When Dima produced these works, she
was in Germany during her residency in 2017. She took photographs and videos
of all her previous projects. She displayed them in the studio for contemplation,
thinking where she can go next after her project “Past Tense Continuous”. The
latter was the most prominent project in her art career. Should she add some
diversification to it? Should she dive into it more deeply? Or should she leave it
behind, leaving space between herself and it so that she can start a new project?



In our days, there are not any separating lines between different arts. An artist can
behold various experiences with which he can freely move, using his equipment,
from one method to another. An artist seeks what he has lost. Sometimes, he is
not explicitly interested in the flow of images and tragic events that surround him.
Sometimes, he is literally interested in such events. We often say ‘one drowns in
details where devils live’ and we say '‘One floats on the surface and does not drown
there”.

We have here a Palestinian artist with unlimited imagination. Dima seeks simplification
using a gradual withdrawal of colour then its evaporation to its intensification,
abstraction then vanishing. This is a fresh kind of art that brings back the innocence
of things and the softness of silk. One can sense the geometric abstraction, the
lyrical breath and vivacity of forms while they coexist and exchange dialogues.

Another dialogue erupts with the works of other abstract artists and with their
selves. These works that contain unlimited fragmentation and simplification.

In this artistic experience, Dima opens the door without an intention to swiftly close
it again. She vigorously continues to search and experiment, not necessarily to find
something but simply to discover the way and the means. Here, she slightly drifts
away from her previous style dominated by photographs, posters and sarcasm,
only to return to it cautiously. She draws, paints then repeats the drawing and
the painting of the same oeuvre. Sometimes, she abandons the first oeuvre and
moves to another one peer to the first oeuvre. She does not give up, rather she
is ready to introduce ten sketches then choose one for execution. Carefully, she
plans then amends it before the painting phase. The painting is reformulated with
the brush, and it is subject to more erasure and amendment. She undoubtedly
wants the audience to sense all these modifications. She spontaneously leaves all



Silk Wall On Khalil Thread
Bab IdDeir Art Gallery, Bethlehem

An outstanding inquiry is whether abstract art has covered all topics everywhere in
the world? Our artist, Dima Hourani, did not give up in her trials and did not succumb
to the enormous amount of artworks, be it abstract or not, that are produced
or observed by humans of our time. She insists on presenting her own artistic
statement. It is true that life is filled with tales, images and various compositions,
yet Dima knows how to sum it all up intuitively. Using soft colours that flow from
her brush, through strokes that cover the painting with geometric abstractive forms
that communicate with other abstractions. Yet, Dima adds her own language and
excells in her ability to sum things up.

Art records conserve the famous Malevich Black Square, Kandinsky's abstractions,
artworks of Shaker Hasan al Sa‘id, and the Mondriaan House. On the Palestinian
level, history conserves drawings of Samia Halabi and others. Uncountable walls in
exhibitions and museums hold tightly to great amounts of drawings and papers that
reflect human’s quest and longing to abstraction. Artworks summarize the artist’s
feelings towards houses, leaves, birds’ chirping, river flowing, colour of the sky,
without declaration. Art is one way to tell a story or express a specific concept. But
how? How is it possible that one line, brush stroke or vague shape in space is able to
sum up a tale or a concept that belongs to a specific era? Is it human’s nostalgia and
loneliness or is it war and tragedy that make one run away from or ignore details
allowing artists to play their own melodies? Hence art was born, including abstract
art. It was born from the womb of these experiences and conflicts, along with it
minimalism was born.



WALLED OFF
HOTEL
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The Gallery at the Walled Off Hotel
182 Caritas street, Bethlehem, Palestine, Tel: 022771322
reception@walledoffhotel.com

Arnt

gallery

www bobiddeir ps

Bab idDeir Art Gallery
D’eik Quarter, Manger Street, Bethlehem
T. +9702 2769888 | F. +9702 2769222 | M. +970 59 958 5775
Facebook: www.facebook.com/BabidDeir/
Email: info@babiddeir.ps



Dima Hourani
Silk Wall On Khalil thread
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