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Bashir Qongqgar
Blurred Memory

29th of April 2018 — 15th of June 2018
Bab idDeir Art Gallery — Bethlehem

Text: Jumana Emil Abboud
Translation: Fouad Kharmah
Photos by: Miral E Aama
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Blurred Memory

“When you put your hand in a flowing stream, you touch the last that has gone before and the first of
what is still to come” Leonardo da Vinci.

Bashir Qongar’s (Blurred Memory) presents a new body of work encompassing paintings and a video piece
inspired by memories of another time and the pulsating imprint of these memories upon water surfaces and
reflections.

Qongar has time-travelled back to over a decade ago — to a time when he lived and travelled inside Europe. He
reflects back to his walks in the parks of Germany and Austria — and remembers the beauty of the landscape
and it's still reflecting waters, returning with these memories to his studio in order to impart, with carefully
studied gestures and deeply imbued emotions, visions of another time and place.

Our memories are fragile gifts hidden away — the further we move away from them the more blurred they
become. The artist wants to hang on to a time he remembers in fondness. The specificity of that memory or
time are not necessary so much as the emotional trigger. When looking upon his paintings, it is difficult to see
at times where water meets sky, and this boundless gaze inspires an eternal and unbound promise towards a
(future) desire and does not, therefore simply claim linkage to the past alone. Qongar invites us to gaze upon
his work and give our gaze the same hypnotic equivalence of being in the natural landscape among blossoming
signs of Spring encapsulated under vast blue skies eternally expanding. We cannot take our gaze for granted.
He invites us to question whether his blurred memories refer to a nostalgia for a lost time locked in his memory,
or, can they in fact equally be a reflection of present-day time and place? Like a visual poem intending to write
about the past only to find itself pulsating its rhythmic form with intensity of colour to reflect the surface of the
physical as well as the non-physical and in doing so, it convey a current state of being and reality.



The reflection he proposes amidst the weaving of colour is both a reflection of the subject at the foot of the lake
inside the artist's memory as well as an introspective reflection. Rather than depicting a captured moment in
the grasp of our past where waters attempts to imitate life in their mirroring of it; the copy becomes beautiful
abstraction of time, a blurred vision of time because it holds within its grasp the non-visible depiction of a
memorable place or moment. It becomes blurred in its ability to suggest multi-surfaces where the reflection can
never truly give a perfect copy of time and cannot be trusted to answer to an exact replica of an experience.
The reflection therefore impersonates, and in doing so, it transforms and acquires a new language of being — a
language that resonates to the present as equally as it is inspired by the past. It came into being as a result of
the object or subject it attempts to reflect, but the paintings make us forget the starting point - the model so to
speak - the subject it is reflecting, and instead, invites us to ponder at the surface and gaze simply at it without
needing to recognize - we don't search for things we recognize in the reflection - the subject (or moment or
experience) the reflections are attempting to mirror disappear, and in their place is born a new identity , an
alternate image or reality that is perhaps more hypnotic than the subject it attempted to reflect in the first place.

There is a parallel state of being present in his work — a duality of nature —which is not unlike the duality of our
human existence with its beauty and stresses — where we can be in thought and desire in two places at once.
The impact of one reality (or memory) causes us to reflect upon and be transported to another reality. Just
as it is the function of water to reflect the subject standing at its edge, in parallel to its physical surface, we
cannot deny that water also assumes a symbolic meaning — one that remains faithful to the duty of reflecting
our subconscious, our inner or hidden selves, our fears and our desires.

Within the multi-layered colours of his canvases rests a duality that is supported by Qongar's memories as
well as his present-day experiences and the artwork is therefore empowered by both nostalgic and real-time
reflections in one. As ripples that move across the surface following the impact of a dropped stone, where
the stone has been swallowed up by the very waters, and is now invisible to sight — with only its impact and



resonance remaining, such is the layering complexity of Qongar’s Blurred Memories. Rather than commanding
the waters to ‘divide’ and reveal the trueness of the reality hiding in-between, the artist, with committed intent,
gestures with his painter’s palette to protect. But what is it he is trying to conceal and protect? Could it be that
in his attempt to express the simplicity and beauty of landscape, he speaks to us of territory, and of territorialism.
The territory of mind and of body — of memory and of current experience of political Occupying forces that
have denied the artist access to so much of the land’s waters? The beauty of the work is that it does claim to
belong to one specific territory. Qonqgar’s grid of water surfaces and their reflections is not so much to do with a
geographical place on a map or an unfolding and revelation of memories but rather, an internal map or territory
that reflects on the surfaces and the depths of how memory plays in our lives as it is juxtaposed with actuality.

When meeting with Bashir in his studio, he freely used the word flood when speaking about his work process;
the mass colours moving upward and across almost overwhelming the canvas surfaces in a mass flooding and
merging of ways.

Qongar’s works invite us to embark on a journey permeating in pulsating energy - quiet and raging, controlled
and unbound, deliberate and instinctive. An energy that dances to ideas of remembering and forgetfulness, to
the openness and to the restrictive grounds of being. Unlocked in Blurred Memories is the desire to return to a
time where we are greeted with the harmony of surrounding; where even in blurred visions, we still recognize
our fingers touching the last that has gone before and the first of what is still to come.

Jumana Emil Abboud



Biography
Bashir Qonqar

A self taught artist Born in Beit Jala on the 7th of July 1980, he studied social sciences in Germany in Heidenheim
and worked and lived in Germany for almost 7 years where he conducted also many exhibitions. In 2007
he came back to Bethlehem and worked for Children’s Relief Bethlehem (Caritas Baby hospital) in the PR
department and also worked as an art teacher at Dar Al Kalima Art College in Bethlehem.

During his early years Bashir experienced the loss of his father who got killed in the first Intifada, which has
influenced his future work and thoughts in a lot of aspects. Bashir concentrates on the human needs and
behaviors which are taking a lot of consideration in his work, and although he is a self taught artist, he was able
to utilized different medium and techniques in his visual practice starting from painting and drawing into digital
work and installations.

He has shown his works in Palestine, Germany, Austria, Andorra, ltaly, France, South Africa, Sweden, USA
and UAE.






Lake With Trees
Acrylic on Canvas
130 cm x 180 cm

2017 - 2018
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Waves & Trees
Acrylic on Canvas
130 cm x 180 cm

2018
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Lines #1
Ink on paper and pencil on paper
19 cm x 15 cm ( Each)
2018









i

e,
% J_I_. it

z
he
L1

Water Study
Acrylic on paper ,pastel on paper, pencil on paper
19 cm x 15 cm ( Each)
2018



Water #1
Acrylic on paper
65 cm x 50 cm
2018



Water #2
Acrylic on paper
65 cm x 50 cm
2018



Water #3
Acrylic on paper
65 cm x 50 cm
2018



Water #4
Acrylic on paper
65 cm x 50 cm
2018



Color Study #1
Acrylic on canvas
46 cm x 60 cm
2016



Color Study #2
Acrylic on canvas
46 cm x 60 cm
2016



City Reflection #1
Acrylic on Canvas
80 cm x 100 cm
2016



City Reflection #2
Acrylic on Canvas
100 cm x 125 cm

2017



City Reflection #3
Acrylic on Canvas
100 cm x 100 cm

2017



Movement
Acrylic on Canvas
150 cm x 120 cm

2018



The Tree and The Lake
Acrylic on Canvas
100 cm x 125 cm
2017



The Flood #1
Acrylic on Canvas
90 cmx 110 cm
2017



The Flood #2
Acrylic on Canvas
100 cm x 125 cm

2018
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100 cm x 120 cm

2017



The Traun #1
Acrylic on Canvas
100 cm x 80 cm
2018



The Traun #2

Acrylic on Canvas
70cm x 70 cm
2018



Surface #1
Mixed media on Paper
30 cm x40 cm
2016



Surface #2
Mixed media on Paper
30 cm x40 cm
2016






The Glimpse
Acrylic on paper
65 cm x 50 cm
2018



Blurred Reflection
Acrylic on paper
55 cm x 75 cm
2016



The River
Acrylic on paper
75 cm x 55 cm
2016
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Bashir Qonqar - Exhibitions
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Solo Exhibitions:

2017: KaeshmaeshKulturVerein Vienna: Free Fall Episode Il / Austria Vienna.

2017: SchlossSpindelhof Regensburg: Gehauft- Piles of everything/ Regensburg Germany.
2017: Al Sakakini culture Center Ramallah: Free Fall / Ramallah Palestine.

2017: Al Ma’'mal Foundation for Contemporary Art Jerusalem: Free Fall / Jerusalem Palestine.
2013: Open Atelier Exhibition in Beit Jala: Another State of Mind / Beit Jala Palestine.

2008: Faces / Al kahf Gallery / Dar Annadwa Bethlehem.

2005: Altes Rathaus, Nordhausen: zurtick in die Gegenwart / Nordhause Germany.

Collective Exhibitions:

2017: Gallery one Ramallah: Representation- on Women and Revolution / Ramallah Palestine.
2017 : Bab idDeir Art Gallery Bethlehem / More and More of Bethlehem exhibition.
2017-2018 Al Qattan Foundation Ramallah / A Site of Disjunction / a touring exhibition in Haifa, Nazareth,
Ramallah and Jerusalem.

2017: The Art Court Yard / Al Hosh Jerusalem: Letters from Jerusalem/ Jerusalem Palestine.
2017: Gallery Huber und treff Jena: Open Air symposium exhibition 2017/ Jena Germany.
2015: the gift / Al Ma’'mal foundation for contemporary Art / Jerusalem.

May 2014 the European Plainer symposium in Beit Jala.

04.06.2013 - UNESCO Vienna, Austria / ART CAMP ANDORRA.

04.06.2013 - UNESCO Venice, ltaly (Venice Biennale) / ART CAMP ANDORRA.
04.06.2013 - UNESCO Paris, France / ART CAMP ANDORRA.

04.2013 Rock No War/ Verona ltaly.

2011- 2013 Westminster/ Minneapolis USA.






Bab idDeir Art

gallery

www.babiddeir.ps

Gallery Bab idDeir

D’eik Quarter, Manger Street,

Bethlehem

For information : T. +970 2 2769888

F. +970 2 2769222

M. +970 59 958 5775

info@babiddeir.ps (for general information)
rula@babiddeir.ps (for business enquiries)
Facebook : www.facebook.com/BabidDeir/

design+print
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